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Abstract
The Chinese animation market is growly rapidly. Since The Great Proletarian Cultural Revolution, China has learned computer graphic technology from Europe and the USA to produce a large volume of contents; and yet, not many have won critical acclaim. In fact, animations from the past appear to have greater artistic merit and public appeal. This study addresses the value of “Portrait Brick of Han Dynasty (Chinese, 汉画像砖，Pinyin: Han Hua Xiang Zhuan),”a traditional Chinese wall pattern, and seeks ways of using it in contemporary contexts.
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I. Introduction
Since the Great Proletarian Cultural Revolution of 1976, Chinese artists have adopted advanced computer graphic technology from Europe and the USA to emulate their contents. [1] As a result, copying and plagiarism became common place, to an extent that very stylistic identity of Chinese animation has become ambiguous. Such culture of emulation has improved the production quality of animation, but has resulted in a relative lack of efforts in storytelling, concept design and direction; the overall quality therefore remains rather low. However, great works from the past, when technology was inferior, were and still are widely loved by the public; <Mr. Nan Guo>, which uses traditional patterns and style, is one such example. The symbolic significance of Chinese traditional patterns, as well as metaphoric expressions, must be appreciated for their artistic value and applied to contemporary contents.

II. The Theory
Stop motion is one of the production methods of animation. Diverse textures and traditional labor are used to produce stop motion animation. Production of stop motion has recently decreased in quantity, but it is still loved by many around the world. Children love stop motion because of the familiarity of texture and the simplicity in motion and expressions. While CG animation is seeing a boom due to advancement in technology and natural expressions, stop motion is still loved precisely for the lack of those advantages. Children love toys; stop motion uses textures which convey such sensitivities.

Second, stop motion is limited animation; with fewer frames per second, stop motion presents slow scenes with more still shots, presenting simple and easy viewing.

<Marry and Max>, produced in 2009, used these features to it's advantage. Simple, sometimes awkward, and exaggerated action language depicted a world full of rules, conveying the director’s profound message to the viewers through simple and easy visual; the result was a greatly moving work of art. Thus even amid a flurry of CG animations, <Marry and Max> received numerous international awards
. 

Symbolic Significance of Patterns in Chinese cut-out animation <Mr. Nan Guo>
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Portrait Brick of Han Dynasty
 is one of the most valuable image sources from the Han dynasty. [3] Originating from the Period of Warring States, Portrait Brick of Han Dynasty blossomed during the Han dynasty (BC 202 – AD 220), later declining during the Sui and Tang dynasties (Sui: 581-618, Tang: 618-907). The design of Portrait Brick of Han Dynasty shows simple and unaffected signs and lines which make up bold compositions; their static sculpture style represents communities, the political system, architecture and customs of ancient China. Thus it is widely perceived as a valuable source for traditional folk art and academic research.

<Mr.Man Guo>(Chinese: 南郭先生; pinyin: nán guō xiān shēng)
，a 1981 paper cutting animation is a stop motion animation which combined the classical characteristics of ancient Chinese sculpting pattern to cut-out animation. It is thought to have offered the best representation of Portrait Brick of Han Dynasty mural style in cut-out animation.
TABLE I

PATTERN COMPARISON BETWEEN “PORTRAIT BRICK OF HAN DYNASTY” AND <MR. NAN GUO>
	Source
	Picture
	Description
	Pattern Features
	Meaning

	Portrait Brick of Han Dynasty
	[image: image1.png]



	Hunting<Chinese，狩猎图，pinyin:shòu liè tú>
	Used frontality and superposition;
Bold lines depict class characters
	Exaggerated figures, caricature of figures’ personalities

	Mr.Nan Guo
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	Portrait Brick of Han Dynasty
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	Ordinary Life
	Perspective complanation and line simplification;
Class structure expressed in various pictures
	Folklore and ordinary life

	Mr.Nan Guo
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	Market Life
	
	


The author drew from Portrait Brick of Han Dynasty's pattern design principles to design lead characters; figure lines are simplified and perspective complanation is used to add details. Frontality and super positioning, methods of pattern sculpting, were used with relief engraving to express simplicity, sophistication, exaggeration and combination; apparent is the subjective imaging of bas-relief. The horse-riding bureaucrat is expressed using bold lines to show his authoritative character; the emotions of fear among ordinary people and the bureaucrat’s unpleasant character are all dramatically conveyed. This is an expression of the ancient Chinese feudal system.

Portrait Brick of Han Dynasty expresses ordinary folk life through perspective complanation and line simplification to depict scenes from folk life and cheerful citizenry. Authors depicted six different classes and their lifestyles in one scene, from family life and drinking, to playing Chinese chess, cockfighting, blacksmithing and poets writing poems. This depicts a lively market scene in a village where Mr. Nan Guo lives.

TABLE 2

COMPARISON　OF CURVE PATTERNS IN MURAL AND <MR. NAN GUO>


	Source
	Picture
	Description
	Pattern Features
	Meaning

	The Dunhuang Murals
(敦煌壁画)
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	Flying faires in Dunhuang (飞天仙女)
	simple dancing lines and elegant movement for aesthetic expression;
symmetric character image arrangement
	Aeshtetics of movement in dance

	Portrait Brick of Han Dynasty
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	Dancing court ladies
	
	

	Mr.Nan Guo
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	Dancing court ladies
	
	

	Portrait Brick of Han Dynasty
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	Crane
	simple image line;
simply, but not monotonous
	Traditional Chinese painting

	Mr.Nan Guo
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	Crane
	
	


Dancing court ladies in <Mr. Nan Guo> are similar to flying faires in Dunhuang(Chinese:飞天仙女; pinyin: fēi tiān xiān nǚ), heavely ladies, in Dunhuang murals. With slim waists, court ladies use their long sleeves for dance, moving elegantly in curved lines. Musicians are symmetrically aligned around the dancing ladies; this echoes the symmetry in Dunhuang murals. Crane images also show <Mr. Nan Guo> echoing the figurative expression of Portrait Brick of Han Dynasty. Actual proportions are ignored and detailed sculpture patterns are disregarded. Cranes depicted with only a few curved lines feel clear and dynamic; the image is simple but not monotonous.

TABLE 3

COMPARISON　OF CHARACTERS IN CHINESE TRADITIONAL THEATER AND <MR.NAN GUO>CURVE PATTERNS IN MURAL AND <MR. NAN GUO>

	Source
	Picture
	Description
	Pattern Features
	Meaning

	Traditional Chinese Theater
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	Clown(丑角儿)
	“八”-shaped eyebrows and inverted-triangle moustache for funny expression
	atire, emotion expressions

	Mr.Nan Guo
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	Characters
	
	Satire, contrast


For characters, the ‘clown’ character’s makeup elements in traditional Chinese theatre has influenced <Mr. Nan Guo>. Clowns are comic characters, with funny-looking eyebrows in the shape of “八.” A sharp chin with an inverted-triangle moustache represents a shallow character. In ancient traditional Chinese theatre, the actions of clowns were expressive and diverse, with funny poses.

TABLE 4
ACTION PETTERN OF CHARACTERS IN FOLK ART AND <MR. NAN GUO>
	Source
	Picture
	Description
	Pattern Features
	Meaning

	Traditional Chinese Folk Art
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	Chinese shadow puppetry
	Rhythmic sensation
	character features

	Mr.Nan Guo
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	Paper-cutting animation
	Proud and narrow-minded on the run
	symbolic contrast
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Action is used to express characters. In shadow puppetry, it is difficult to vary facial expressions due the nature of material used; thus action plays a much greater role. Thus even before Disney’s “12 animation principles” were established, exaggerated actions and expressions had been used in Chinese shadow puppetry. <Mr. Nan Guo> represents an incompetent figure who lies his way into a royal band of musicians. He is also a proud and ignorant character; his character is expressed through dynamic action which delivers figurative expression and satirical interpretation.

Successful animation figure design must have recognisable signs which are in line with the public’s aesthetic taste and customs. This in turn produces an expression of a nation’s aesthetic identity.

III. Conclusion
<Mr. Nan Guo> has much greater value of tradition and education than the likes of < Boonie Bears(Chinese， 熊出没，pinyin:xióng chū mò )> or  <Pleasant Goat and Big Big Wolf (Chinese, 喜羊羊与灰太狼pinyin: xǐ yáng yáng yǔ huī tài láng)> which have been hugely popular in 2016; the former shows the potential for animation which uses Chinese traditional styles. While technological development has a much greater impact on the works, it may seem natural that animations follow the American and European styles. However, the loss of unique Chinese identity is attributed to such thoughtless emulation.

 The prominent Chinese author Lu Hsun said, “what is traditional is global,” pointing to the importance of traditional culture. The meaning of traditional Chinese folk art can be found in the inimitable art of pattern production and the historical tradition in its conservation. Traditional Chinese patterns convey a Chinese understanding of the beauty of community, nature and human life; they also form a unique genre of folk art which reflects the creative thinking of traditional design. Thus it is important to rediscover traditional resources with great value and use them to develop unique fusion contents with the benefit of advanced technology.
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� Awards include: 2009 Sundance Film Festival Pre-Show invitation; 59th Berlin International Film Festival Teddy Award; 33rd Anxi International Animation Festivle, Long Films Section, Grand Prix; 3rd Asia Pacific Screen Award, Best Animation; Queensland Film Festival, Best Scenario; Stuttgart Animation Festival, Grand Prix; Zagreb Film Festival, Viewer’s Award and Special Award, Australia Director’s Association, Best Director 


� Portrait Brick of Han Dynasty (Chinese, 汉画像砖，Pinyin: Han Hua Xiang Zhuan): Decorative pattern from Han dynasty, applied to objects, sculptures and building bricks. Made through various methods, patterns and motifs. A key artifact in the research of politics, economy, culture and folk customs of Han dynasty.


� <Mr. Nan Guo>(Chinese:南郭先生;pinyin:nán guō xiān shēng):this is the director of the Shanghai Fine Arts Film Studio: Qian Jia and Wang Bairong ,the paper-cutting animation film in 1981. Won the Ministry of culture in 1981 outstanding film award. This is a very prominent national style of art works.--baidubaike--<Mr,nanguo>





